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(b. 1979}

deh Razaghdou 5U's
f colour, which often carmes
je, in her works, red 15 a

A distinctive characteristic of Az
expressive use 0

metaphorical significance. For examp
symbol of love. passion, blood and sanctity. While the titles
of Razaghdoust's works often reference literary works and
poetry, they go beyon m: instead, they act
as subjective and evocative tools, eliciing amotions in her

works, which may appear obscure and enigmatic at first.
Untitled (2016) from thein the Storm of Roses” senes,

is a formalistic allusion between blood, fire, and flowers:
signifying desire, warmth, and beauty. The title of the
series refers to the Austrian poel ingiberg Bachmann’s
poetry collection. Using red extensively across the canvas
and employing expressive and emotive brus hstrokes in a
chaotic space with scattered spots and thick forms of red

paintings is her

d mere symbolis

Untitled, from the “Shadows of Eden” spfie

2015
Untitled from the "Ini the §

ol iy Canvas 1m
. % 130 ¢
Courtesy the artist . 2016

cmnﬁ"? e artisi

flower shapes, the artist aims to portray her qw
and expressive perspective on love. She finds "I ehjecy
sccidental chaos that paint produces on hey ;Jdr:u_u N the
believes that her extensive use of reds "'"“f!.ht T:L_If]:*flf'J
her indirect reflection on her childhood desire P; well he
a medical doctor. Untitled, from the "E-hadnw.ﬂ cuLI: ﬁuﬁ:qﬁ""
series (2015) offers an abstract interpretation of e
flowers in the Garden of Eden, the earthly ﬂ;lu.j.[fldml and
use of lines, colour and scattered b“"ihE-trnkE.i,' 5. Tha
Canvas dominated by white alludes to the _.mq.:; A wide
ephemeral nature of species in the painting HlI 1n. and
incorporates the symboalic and formalistic |r1.wp;fg,q::t';?'
love and beauty in her works, creating parallel 'II':!.Ibr; of
wranscend the reality of life, addressing fheae};:;:'”" that
REMEs With

poetic touch.

torm of Roses” series.

o
4 0N Canvas, 180 x 130 cm
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