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SELECTED WORKS
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Looks at the complexities of fragility

On one hand, one could say that fragility is a weak-
ness, but on the other, that the ability to be fragile
is in fact a testament of strength. The oeuvre of Ira-
nian artist Azadeh Razaghdoost encapsulates this
dichotomy, embracing stereotypically feminine
motifs but executing them with brute fortitude in a
creative process that begins with energy and slow-
ly burns out, only to begin again. Mirrored in her
depictions, Razaghdoost’s entire artistic existence
appears a constant cycle of strength to fragility
and back again.

Crimson and maroon activate Razaghdoost’s
white canvases in varying ratios (in her most recent
series In The Storm of Roses, there are few flashes of
bare canvas) as her expressionist brushwork forms
abstracted roses, triangles or vases reminiscent of
wombs, and hearts, but not because she is female
and speaks to a feminine public, instead, she hap-
pens to be female so anatomical forms are closer to
erotic features than gender-based values, flowers
are vehicles for the ephemerality of life and beauty,
andtheredindicatesthesanguinine,aswellasanod
to desires earlier in her life to be a heart surgeon.
The connotations of her unconsciously chosen im-
agery is misleading; Razaghdoost is an artist who
strongly asserts that her works are spontaneous
expressions more akin to European Romanticism
than any trigger-happy gender categorisations.

But it is a difficult conceptual boundary to aban-
don as Razaghdoost’s works also are often pre-
sented hand-in-hand with 19th-century poetry
(Baudelaire and Blake are regulars). Again, she asks
the viewer to question their assumptions: poetry
inspires her work (no), poetry completes her piec-
es (no) and references her Iranian heritage’s long-

Ring-A-Ring O’ Roses... We All Fall Down

standing connection of art and prose (no). Rather,
the poetry is often an extra sensorial bonus used
to enhance an existing mood shared by the poem.
Sometimes, it is simply a means to an end for a ti-
tle, but what the use of poetry as an additional tool
really does is reveal her introspective nature. The
works exude an energy that is almost painfully in-
wardly focused - the drips and swipes (reminiscent
of Van Gogh, Anselm Kiefer or Georg Baselitz, art-
ists she likes) are so emotive that the energy that
originates from the inside out is palpable - unlike
the socio-political or figurative orientations of her
Iranian contemporaries. Razaghdoost seems to
thrive on symbols that aren’t exotic, surreal or in-
accessible. Her visual language is universal largely
because she has adopted simplicity as her medi-
um, a move sparked by a large painting she made
in 2005 of a big heart on a pale pink background.
“l experienced a kind of awakening - | really don’t
know why | painted such a big heart,” she says. “It
is still odd for me, but after this work, | entered a
special abstract atmosphere.”

This disconnection between the results of her
creative intuition and their origins isn't necessarily
problematic as it lends her work an authentic and
consistent voice, which more often than displays
agony, sometimes crossing into what seems like
literal bleeding. “It is an expression of a tremen-
dous beauty which is so inconsistent and then dies
so soon,” she explains, before anecdotes disclose
the true depth of entanglement of work and life.
Her home and studio are filled with roses and for
a long while she surrounded herself with crimson
and maroon objects, and she doesn’t question
why. It simply is what fascinates her, and from a



casual remark on the blooms once they have de-
cayed (“l see a violence in dried roses, they are no
longer delicate, they become fragile, but sharp”),
we again see the common thread that unites her
painting and life philosophies. Soft, but not. Yet
again, Razaghdoost has used feminine motifs with
feminine wiles toreveal thatallis notfeminine atall.

“As a child, when | fell down and became in-
jured, | would play with the injury, | liked to see it
bleed,” she reminisces. The agony or open-wound
approach throughout her body of work is not re-
flective of a taste for the abject or catharsis of her
own internal pain, but rather a means to tackle
the human condition with (symbolic usage of) a
material that both sustains and destroys us. In a
way, Razaghdoost is, without saying it, painting
the sublime, and crimson is the logical chromatic

Katrina Kufer . Spring 2017

embodiment. Even what she does say, when ques-
tioned on what scent would accompany her works
(“roses and the warm, greasy scent of burnt-out
candles”), is perfectly reasoned. The oeuvre reveals
a sensitive painter who spends her time consider-
ing the dualities of existence and the inevitable cy-
cle of destruction and revival that all living things
go through. “While | am painting, | am never tran-
quil, I am filled with excitement that | transfer to
the canvas,” she says. “The more | work, the more
my body functions as a medium.” But as her works
so clearly describe, what surges forth eventually
comes to a quiet end: “l work so energetically that
after a couple hours, | burn out, like a candle, and
then | must return home, sit down in my garden,
water my flowers and turn off the lights” Nothing is
comparable to this, the states so she begins again.
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The Heart of Poet ,from Les Fleurs Du Mal Series ,2005,0il & Pencil on Canvas ,150x100cm
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Untitled, from The Sick Rose Series,2008,0il & Pencil on Canvas,180x130cm

Untitled, from The Sick Rose Series,2008,0il & Pencil on Canvas,50 x 50Cm

13



14

Untitled, from The Sick Rose Series,2008,0il & Pencil on Canvas,180x130Cm
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Untitled,from The Temptation of Saint Anthony Series, 2007 - 2018,0il & Pencil on Canvas,80x60Cm
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Untitled ,from Les Fleurs Du Mal Series ,2005,Acrylic & Pencil on Canvas,194x 132Cm

Untitled ,from Les Fleurs Du Mal Series ,2005,Acrylic & Pencil on Canvas,192x130Cm
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Untitled ,from The Letters Series,2016,0il on Canvas,180x130 Cm
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Untitled ,from The Sick Rose Series,2008,0il & Pencil on Canvas,180x130Cm Untitled ,from The Sick Rose Series,2009,0il & Pencil on Canvas,100x150Cm
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Dear Teo, from The Letters Series,2009,0il on Canvas,180x130 Cm

Untitled, from The Shadows of Eden Series,2012,0il & Pencil on Canvas, 120x100Cm
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Untitled,from Les Fleurs Du Mal Series,2008,0il & Pencil on Canvas, Dipthych 250x360 Cm
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Untitled, from The Shadows of Eden Series,2015,0il & Pencil on Canvas, 170x120Cm

Untitled, from The Shadows of Eden Series,2015 Qil on Canvas, 120x80Cm
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Untitled, from The Shadows of Eden Series,2013,0il on Canvas, 70x50Cm

Untitled, from The Shadows of Eden Series,2013,0il on Canvas, 70x50Cm
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Untitled, from The Shadows of Eden Series,2013,0il on Canvas, 40x40Cm
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Untitled,from In The Storm of Roses Series,2016,0il on Canvas,180x130Cm

Untitled,from In The Storm of Roses Series,2017,0il on Canvas,110x110Cm
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Untitled,from In The Storm of Roses Series,2017,0il on Canvas,120x100Cm
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Untitled, from The Temptation of Saint Anthony Series ,2018, Qil & Pencil on Canvas, 80 x 60Cm

Untitled, from The Temptation of Saint Anthony Series,2008 - 2018, Oil & Pencil on Canvas, 140x200Cm
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Untitled, from The Temptation of Saint Anthony Series,2007 - 2018, Oil & Pencil on Canvas, 90x70Cm

Untitled, from The Temptation of Saint Anthony Series, 2007 - 2018, Qil & Pencil on Canvas, 100x70Cm
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FIGHT CLUB

By sham_elessly owning her emotions and anger, Iranian artist Azadeh Razaghdoost blazes a new trail For
women in art.

The press release for Recipe for a Poem, Azadeh Razaghdoost’s first UK solo exhibition in London, claims
her practice refers to 19th century Romantic poets. Many of the pieces on view do indeed take their
names from the writings of one such poet and artist, William Blake. In their wound-red gashes,intensely
depicted across the canvas, and the occasional,miniscule,oblique sentence of love, it's simple to see why
this allusion would be made.

Yet the reality is very different. Razaghdoot discovered Blake’s poems long after she finished the works
appearing in Recipe for a Poem: “Interestingly, | came across Blake’s poems after completing the series.
| found his description of rose in The Sick Rose so close to my expression in my paintings,| decided to
name the works after it

Razaghdoot’s art is far more aligned with the sheer rebelliousness of expressing emotions that the Ro-
mantic-era poets preached, than their actual subjects.

Born in Tehran,Iran,in 1979, Razaghdoost studied at the Tehran School of Art at the beginning of the
millennium,earning a Bachelor’s degree in painting Training under the radical Iranian artists Fereydoun
Mambeigy and Farshid Maleki, who ritually placed the painful rawness of being at the forefront of their
works, it was here she began to understand that the personal was political, and that it made great art, too.

“What is most important in my work is that | have a deeply emotional viewpoint toward my surround-
ings, objects and nature, It's this viewpoint that makes my art seem emotional.”

What Razaghdoot takes from the Romantic literary canon then - a genre that favours a dominant male
view of romantic - is the process of writing poetry and the raw and shameless display of human emotion.
Unlike Blake, she dose not wear her heart on her sleeve, and instead presents the expression of female
emotion and identity as art in itself.

There is a lot of violence. Paintings in The Sick Rose Series (2008) show Razaghdoot s inescapable incli-
nation to see violence, pain and anger, even when there might not be any.

“To me, the thorns of roses are like the thorned-crown of Jesus and red blood could be Jesus’s blood,” she
says. Indeed,blood features highly in large chunks of her works. It’s almost as if paintings such as In The
Storm of Roses (2016) and The Branches Die of Love (2009) started with blank canvases hanging in the
room of a crime scene. But the connotations aren’t bad, she insists: “Blood is a sign of vitality. It gives life
and meanin to my works. | draw inspiration from the crimson colour of blood to create elements such as
roses, hearts and wounds.”

It's this sweet spot that Razaghdoot exists in, the intersection of pain, loss and love. “For me sickness, life,
death, love and lust are everybody’s main life experiences, this is why they are so important and funda-
mental to me; these concepts have been unconsciously hidden in my works.”

Coloured pigments are masterfully poured and arranged onto the white canvas in an artistic gesture
reminiscent of Action Painting and Abstract Expressionism. Life is spattered in a whirlwind of emotions,
and colour radiates an unrestrained eroticism culminating in glowing hearts and feminine attributes set
on a pure white background. Contracts collide and grapple with each other in a visually enthralling yet
tender language. At times, existential dualities seem to be so closely knit together that contrasting de-
sires and the looming danger of decay become a single whole.

To classify Razaghdoot and her art is difficult. “The inspiration for my paintings is usually spontaneous.
But you can find similarities with poet and the inspiration behind their writing. The same way in which a
poet uses words to make a poem, an artist uses materials and the surface to make a painting.”

She is obsessed with the process of feeling and with the authenticity of work that confronts human
emotion head on. Her description of her practice is like a dramatic story arc in itself: “Using pencil is like
a climax or an ending in my works. The lines work as a border between the abstract surfaces, points and
free drops of colours.”

Razaghdoot is adamant that she will be cast in the stereotypical role of rebel Middle Eastern female art-
ist dealing with polices and issues affecting the Middle East. “Overall, | believe that most Middle Eastern
artists have a political point of view that | don’t favour,” she says, “I'm an artist who lives in the Middle East
but works against the trend in the region. | am not a political artist and not interested in political art, so
| don't see myself as an artist with a Middle Eastern view.” She is resolute: “l get tired of being analyzed
by factors of Middle Eastern art... artists who refer to history and deal with specific cultural aspects like
calligraphy.”

As Middle Eastern art gains more traction in the West, becoming increasingly popular and more collect-
able, type-casting is an issue that many artists of the region are concerned with. Razaghdoot says this
concern is particularly felt in the nations of the Persian Gulf, countries which have an important role in
the artistic landscape.

“Middle Eastern art is often defined by its audience, be they in the region or outside, as socio-critical
and political. However, | am interested in neither thinking about the political changes in this region nor
painting them.”

In fact, Razaghdoost manages to swerve geographical context entirely, and instead, creates her own ar-
tistic canon for herself, and for other artists to fallow — a genre where the personal greets the political
with equal measures of warmth,and rage.

Grace Banks . Dec, 2016
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TIMELINE

1979 Born Tehran, Iran

Education

2002 BA Painting, University of Art, Tehran

1997 Diploma in Painting, Academy of Fine Arts, Tehran

Solo Exhibitions

2018
2016
2013
2011
2010
2007
2006
2002

“Selected Works” ,Shirin Art Gallery,Tehran,lran

“Recipe for a Poem” ,Sophia Contemporary Gallery,London,UK
“The Shadows of Eden”,Assar Art Gallery,Tehran,lran
“Letters.2 " Assar Art Gallery, Tehran, Iran

“Letters.1 ",AB Gallery, Zurich, Switzerland

“Les Fleurs Du Mal.2 " Assar Art Gallery, Tehran, Iran

“Les Fleurs Du Mal.1 "Golestan Gallery, Tehran, Iran
“Figurative in Disguise”Atbin Gallery, Tehran, Iran

Selected Group Exhibitions

2018
2017
2015
2015
2014
2013
2012
2010
2010
2010
2010
2010
2009
2009
2009
2009
2009
2008
2008
2008
2008
2008
2007
2007
2006

“Teer Art” ,Ava Center,Tehran,Iran

Mellat Art Gallery,Tehran,lran

KANSZUGHAUS Museum,Zurich,Switzerland

“Artists in The18 looks of Contemporary Iranian Artists"Forouzan art Gallery,Tehran,lran
“Abstraction & Expression”,Mellat Gallery,Pardis Cinema Complex,Tehran,Iran

“Nature”, Grand Hotel National Lucerne,Lucerne,Switzerland

“Alternative View,Three Generations of Iranian Women Artists”,Pardis Mellat Art Gallery,Tehran,lran
“Van Gogh's Ear- Second Cut”,10 Gallery, Tehran, Iran

“Silent Position”, Art Road Gallery, Hokkaido, Japan

“Across Borders 3 " Nero Gallery, Wiesbaden, Germany

AB Gallery, Lucerne, Switzerland

“Silent Position”, Velada St. Lucia, Maracaibo, Venezuela

“Across Borders 2 ”, Radical Gallery, Zug, Switzerland

“Writing Art 2 ", Janine Rubeiz Gallery, Beirut, Lebanon

“Masques of Shahrazad”, Candlestar Gallery, London, UK

“Iran”, Silk Road Gallery, Tehran, Iran

“Iran on Paper”, exhibition of collection belonging to Fereydoun Ave, Aaran Gallery, Tehran, Iran
“Writing Art 1 ", Dar Al-Funoon Gallery, Kuwait

“Across Borders 1", Radical Gallery, Zug, Switzerland

“"Hope”, Focus Gallery, Dubai, UEA

Mall Galleries, London, UK

“Abdollah House”, Dar Al-Funoon Gallery, Kuwait

“Radical Drawing”, Tehran Gallery, Tehran, Iran

“Song of Bulbuls of Oil-rich Lands”, Esfahan Museum of Contemporary Art, Esfahan, Iran
“Fourth Painting Biennale of World of Islam”, Saba Cultural Centre, Tehran, Iran

2006
2006
2006
2005
2004
2004
2004
2002
2000

“50 Contemporary Artists”, Mah Gallery, Tehran, Iran

“Selected Artists of the New Generation”, Homa Gallery, Tehran, Iran

“Self Portraits”, Iranian Artists’ Forum, Tehran, Iran

“The Members of Badaneh Group”, Day Gallery, Tehran, Iran

“The Members of Badaneh Group”, Barg Gallery, Tehran Iran

“Third Painting Biennale of World of Islam”, Saba Cultural Centre, Tehran, Iran
“Society of Iranian Painters”, Iranian Artists’ Forum, Tehran, Iran

“The Iranian Contemporary Drawing Annual”, Barg Gallery, Tehran, Iran
Fereshteh Gallery, with Fereydoon Mambeigi, Tehran, Iran

Public Collections

The Vallpalou Foundation, Lleida, Spain
Privat collection of Mr Velladimir Tesarenkof

Art Fairs

2018 Abu Dhabi Art ,Abu Dhabi,UAE

2017 Beirut Art Fair, Beirut,

2017 Contemporary Istanbul,Istanbul,Turkey
2017 Art Stage Singapore, Singapore

2017 Dallas Art Fair,Dallas,UnitedStat

2012 Art Fair Koln ,Koln,Germany

2011 Abu Dhabi Art ,Abu Dhabi,UAE

2011 Contemporary Istanbul, Istanbul, Turkey
2011 Cunts Zurich,Zurich,Switzerland

2011 Munich Contempo,Munich,Germany
2011 Art Dubai, Dubai, UAE

2010 Art Dubai, Dubai, UAE

2008 Art Dubai, Dubai, UAE
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