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Abstract painting, along with modernist movement was bom in the 20th century, even though in the 18th
century, from the time of the English painter, William Turner, a temptation to discard figurative art had
seriously begun. Yet, it was during the first quarter of the 20th century that the Russian avant-garde, initially
Malevich and later Kandinski and others first introduced abstract painting in a definitive manner and made
up the greater part of modern artists.

Abstract painting, which began to grow only a short time after cubism had begun in the first decade of the
20th century, quickly gained momentum, and is today considered as an inseparable pillar of contemporary
world art. It has maintained a constant and steady movement and contains tens of varied and diverse
branches and styles, which gives much pause for reflection and praise. Even though much less influence

is felt today from the many other modernist movements and styles that began in the first half of the 20th
century.

With the beginning of modernism in Iranian art in the past century (from 1320Shamsi/1941ad), abstract
painting also appeared but with a slight delay. Yet, it would be 20 years before its achievements would
consolidate its rightful place. The first group of Iranian artists gained experience initially through lessening
or doing away with figurative art, and each one from their own perspective endeavored to strengthen
the aesthetical appreciation for this still unknown movement and over time to discover their own voice,
expression and world view and to settle and permanently adopt a style. Therefore, modem Iranian art
cannot ignore the presence of this great portion of creative and enlightened abstract artists, and a large
portion of highly praised major Iranian contemporary abstract artists rightfully take their place among the
greats of the visual artists of the last 100 years.

The present exhibition, in its own way, is an important event in both fields of exhibiting and as a part of
contemporary Iranian art, and it can lay a proper groundwork for researchers to gather the information
they seek regarding this varied, colorful and unique art form, for them to reach conclusions by observing
the extent of Iranian abstract painting. If we keep in the mind that Iranian art lovers and researchers, with
respect to having access to necessary works, whether in published form or the actual work artwork, have
consistently been faced with shortages, then the importance of an exhibition that can bring about a fresh
perspective as a reference point and place it within the reach of an interested audience for them to admire
and understand more deeply is paramount.

The works on show in this exhibition have been selected from the copious numbers of abstract art from
the past 60 years in Iran, by renowned artists, founders, forerunners and pioneers of the past, and also
includes artists from the next generation as well. Most definitely such diversity and variety cannot be
properly exhibited in such a limited space of one gallery, and definitely many first class, groundbreaking
artists will be omitted, but it will be a limited foreseeable and acceptable yet inevitable number. Yet walking
through the exhibit gives one a satisfactory and general understanding of this movement in contemporary
Iranian art, a movement that in its bountiful existence succeeded to represent itself in the events of the 20th
century with artistic mentality and diligence and create a general dialogue with the world today. The soul,
content and disposition resulting from a rich and ancient Iranian culture can easily be observed, enjoyed
and followed in many of these works.

Aydin Aghdashloo
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